MUSIC IN LONDON 1890-94

I have before me a journal in which the musical critic has in-
duced the editor to allow him to launch into music type in order
to give a suggestion of a certain "fanciful and suggestive or-
chestral design" in Cavalleria Rusticana. The quotation consists
of a simple figuration of the common chord of G sharp minor,
with "etc/' after it. If a literary critic had offered this editor such
a sample of the style of Shakespear as

"Now is the," etc.

he would probably have remonstrated. But he is perfectly happy
with his chord of G sharp minor, which is'ten times more absurd.
And yet that editor devotes a column of his paper to criticizing
me in the most disrespectful manner. Can he wonder that my
sense of public duty does not permit me to remain silent on the
subject of his utter incapacity within my special province?

The fact is, I have heard the music of Cavalleria Rusticana,
and can certify that it is a youthfully vigorous piece of work,
with abundant snatches of melody broken obstreperously off on
one dramatic pretext or another. But, lively and promising as it-
is, it is not a whit more so than the freshest achievements of
Mr Hamish MacCunn and Mr Cliffe. The people who say, on the
strength of it, that Verdi has found a successor and Boito a com-
petitor, would really say anything. Mascagni has shewn nothing
of the originality or distinction which would entitle him to such
a comparison. If he had, I am afraid I should now be defending
him against a chorus of disparagement, instead of deprecating a
repetition of the laudatory extravagances which so often compel
me to take the ungracious attitude of demurring to the excesses
of the criticism instead of the cordial one of pointing out what
is good in the composition. Already I have read things about
Cavalleria Rusticana which would require considerable qualifica-
tion if they were applied to Die Meistersinger or Don Giovanni.

Max Bruch's new violin concerto, No. 3, in D minor, was
played for the first time in public in England by Mr Hans Wessely
on the nth, at the South Place Sunday Popular Concerts. Sara-
sate had the second turn at it on Saturday last, with the advantage